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The Christian misslonaries also used the tanka form to spread ther 
teachings. One Christian collection, published in 1883, employed 
ancient pillow words at the head of poems that concluded with such 
untraditional expressiOns as sy の 777O 727O.! 


With these two sentences in a major anthology of Japanese Iiterature in 
English translation, Donald Keene describes a remarkable collection of 
Japanese-language poems on Christian themes publshed under Roman 
Catholc missionary auspices In 1883. Keene was in fact incorrect in his 
citation of the ttle of the collection 一 he called it Se in his footnotes (hkely 
taken from mistakcn notes as 回 歌 ) rather than Seze 因 詠 , and did not 
provide bibliographic information more complete than a reference to a 
multivolume 1932 anthology of modern Japanese poetry called Ce7d47 727 ん 2 
7g 放 e 現代 短歌 大 系 .2 This collection in turn offcred bibliographic 
information, but a highly confusing Sino-Japanese name for its compiler, the 
Reverend Jean-Louis-Marie Lemarechal (1842-1912., cited in the Ce7d27 
7z7 ん 2 7ge7 as 璃 衝 遮 衝 ).* 


The missionary-linguist Pere Lemarechal (occasionally cited as Jules?) 
was ordained in the Diocese of Rennes on March 17, 1866 for missionary 
Service In Japan as a member of the Soci6t6 des mssions etrangeres de Paris 
(MEP).? Lemarechal embarked for Japan from Marseille in early 1870, was 
appointed vicar general at Tokyo in 1880, and died as a long-standing member 
of the French Catholic mission on March 28, 1912. 


+ Donald Keene, の gz 7o 万 e 用 esy7- 4 万 7s7o の 772 の gzese 7e7777e, VOlume four, page 9, 
note 4 cites Koizuml, Ce の 7 77 ん 2 72 克 e7, 1, p. 385. “The Collection Seika (pp. 97-105) was 
compiled by Cathohc missionaries.“ 

*(Tokyo: Kawade Shobo 河出 書房 , 1952), volume one, pp. 97-105. 

*T am grateful to Namikawa Yoko, Helen Ballhatchet。 and Timothy Stunt for their assistance 
in identifying 瑞 箇 遮 個 as Jean-Marie-Lous Lemarechal. (Correspondence of January 29-31, 
2011) 

4 Sec, for example Edward Aloysius Pacc, editor, 77e Cg が o/zc 7cyc/opeg7g- 47 
7777e77797O76/ 太 o7 ん の 7 名 @/e7e7ce O77 777e Co757777/7o77, の oc が 7e, の 7sc め /77e 7 の 刀 7y7o7y の 万 e 
Cg 娘 o77c Cc7 (New York: Encyclopedia Press, 1922), volume 17, p. 316. 

? See 47zg/ey ge 7 propggg が 7o7 de 7g /67 (Lyon: Chez 1'editeur, 1870), vol. 42, p. 325: “Le 22 
Janvier 1870, sept missionaires de la Societe des Missions-Etrangeres (de Paris) se sont 
embarques a Marseille. Voici leurs noms et leurs destinations: M. Jean-Marie-Louns 
Lemarechal, du diocese de Rennes, 一 pour le Japon: […|" 
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In the course of a relatively long mnssionary career, Lemarechal 
published the first major Japanese-French dictionary, 太 27/sz 24777e7 和 俸 大 


主 典 jc7o7 か e /2 の OZ が 5- か 27Cg/S and a wide Variety of other Japanese- 
language materials.? Although entirely unstudied to date in English-language 
material on 19th-century Catholc missions to Japan, Lemarechal's Japanese- 
language Iiturgical-hymnographic poetic compositions offer an important 
early view on the ways In which Roman Catholic missionaries sought to 
express Christianity in appropriate Japanese language./ Lemarechal's work 
represents a remarkable and important nineteenth-century “depth of 
investiture [by Roman Cathohcs] in Japanese tradition,” to use the words of 
Kevin M. Doak on modern Japanese-Catholic cultural interactions.? 


In the following pages, 1 have transcribed, transIterated and translated 
all of the poems in the first ten sectons of Seze7. (The full edition of 1883 
includes 31 such sections.) In poems where there are notable choices in 
Vocabulary, or theological emphases worth mentioning, 1 have offered brief 
comments about Lemarechal's texts. Many of the poems could receve much 
more substantial comment, and the whole collection deserves further study, 
especlally in its inclusion of poems commemorating “the discovery of the 
hidden Japanese Christians,” and its substantial Mariological devotional 
material undoubtedly rooted in Latin- and French-language materials in 
contemporary use by the MEP clergy. 


Poetic forms 


Lemar6chal is innovative and important in his choice of indigenous Japanese 
poetic forms for the texts he published after just three months in Japan. The 
great majority of the poems adhere to the tanka model of 5-7-3-7-7 
arrangement, for a total of 31 syllables. (Lemarechal's own first edition splts 
the text into an “upper” portion of 5-7-3, and a “lower” portion of 7-7, 
following closely the ze zo , 上 の 句 and so 7o 下の句 arrangement 
familiar to students of Japanese Iterature. 


Japanese coOnceptSs 


Lemarechal also embraces a wide variety of specifically Japanese concepts in 
his text, especially in the use of the pronoun kim to refer to the Christian 
divinity. In modern Japanese, 太 7z7 ( 君 or きみ ) is a second-person singular 
pronoun corresponding fairly directly to yoz in modern Englhish. It can be used 
by a social superior In speech with an inferior person, or among Dartes in a 


? (Yokohama: Tenshudo 天主 堂 : Tokyo: Sansaisha 三才 社 , 1904) 

7 The most extensive treatment of Lemarechal in any language is a four-page obituary notice 
in “Necrologe,” Soc7@7e ey 7 が 7sS7O775-@ が の 767ey。 COmpte rendu 1913 (L.C., no. 53), pp. 351- 
353. The only major notice in Englhish until now has been a passing mention of his work as a 
lexicographer, and the note that he “devoted his free tme to writing or translating into 
Japanese a number of books.” See Joseph Leonard van Hecken, 77e Co/7c C7z7c7 7 の 
の 77 S772ce 7959 (New York: Herder Agency, 1963), p. 196. 

# Kevin M. Doak, Introduction to X4vjer seggc7es・ Co77cZs77 77 ル 7oe/77 2 の dese 
Cz/7e (UBC Press, 2011), p. 3. 
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close (often romantic) relationship, particularly by a man to a woman. In its 
second-person singular function it is not unlike the informal 7 and gz of 
modern French and German, respectively, or the retained second-person 
singular 娘 oz in early modern English and (until the 1960s by one accoun1?) in 
Quaker “plain speech": 娘 oz and its related pronouns now surviVe only In 
Iiturgical language. The archaic meanng of 万 77 as a second-person singular 
reference to the relgning emperor or empreSss IS retained most prominently 
today in the language of the Japanese national anthem ggyo. 
Lemarechal draws on and alludes to the Very wide Valence of this ancient 
pronoun in his decision to use 太 7z7 (Written with a remarkable variety of 
Variant characters) in situations where contemporary Latin or French would 
have dictated 7. 

Lemarechal also makes potentially controversial decsions to identify 
the Christian concept of Hell with 黄泉 yozz7, a traditional Japanese 
mythological realm of the dead, and to use Shinto-inflected terms (such as 柱 
Zs777。 OT 777477。 for cross). These and similar decis1ons would, 1 believe, 
repay extended further study. 


【 


IMakurakotoba 


Lemarechal is also noteworthy for his decislon to make generous use of the 
traditional 7 ん o7o の g, the anclent epithets Edward Kamens calls “a 
conventional five-syllable guide phrase preparatory” to a set number of 
following words or concepts.!! These epithets are by no means necessary for 
the composition of Japanese prose 一 -or eVen poetry 一 -although ther use 
imdicates an awareness of the earlest poetic models included in the eighth- 
century anthology called 474zyos7z 万 葉 集 . Lemarechal does not choose 
especlally obscure 7zgz/7 ん oO7o/g, and given his Very brief time in Japan 
before composing this collection, it seems possible that he was workng from 
examples given in a (relatively) brief poetry exemplar such as Fujiwara 
Teika's Heian-period 万 zz ss 小倉 百人 一 首 ." While it is impossible 
at this remove to understand completely his motives for choosing intentionally 
archalc forms and vocabulary for the presentation of Roman Catholic doctrmne 


2 Elizabeth F. Shipman, “Farewell to "Thee” in 7z7ges enyee7 Psyc カ o/ogy 7 の 977577Cs・ 
4 Sg7 娘 oO7e ey が sc7777 /o7 7777 C7e77727。 Donna Jo Napoli and Judy Anne Kegl, eds. 
(Lawrence Erlbaum Associates, 1991), pp. 171-182. 

9 For an overview of the legal status of the Japanese national anthem and background issues 
relatng to it, see Ito Mayum1. 2 の g72 5 Weo-W277o7G77S77・ 77e 8o/e o7 77e 万 7 の 7 の 777 7 の 

友 娘 77ggyo ん eg7s/g77o7. JPRI working paper no. 79. Cardff, Cahfornia: Japan Pohcy Research 
Institute, 2001. 

1 Edward Kamens, O7g7g ん 7, 47/4s7o7, 7 777e77ex74277 の の 7 77g の 7 が 7o7g7 pg7eye Poe7 ア 
(Yale University Press, 1997), p. 67. 

は For a detailed appreciation of the importance of this anthology in Japanese culture, see 
especlally Jonathan Mostow's cz7ey の 7 娘 e 刀 eg77- 777e Hyakunin Isshu 7 訪 o77 7 27ge 
(Honolulu: University of Hawai Press, 1996). As a beginning language student at a period 
when French-language materals for the study of Japanese were not yet pubhshed, it seems 
very hkely that Lemarechal would have worked with the Ogura anthology as a primary SOurce 
for his knowledge of Japanese. 
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Im the Japanese language, the collection and the strategic dec1sions made 
through it are careful examples mn a hterary sphere of what Jeffrey Mass refers 
to as “antiqulty and anachronism In Japanese history.“ 


Variant readings 


A significant dimension of the 1883 printed text is the provislon of furigana or 
phonetic reading-aids alongside the columns of text. Ths allows the poet to 
make a number of important choices about how written terms should be 
pronounced, and many of them deviate sgnficantly from standard readings. 
In standard Japanese, for example, 聖 汗 would be read simply as se/s777。 
meaning “holy god.” With the supplied furigana reading of す ぴ り と さん と 
Or y2 の 777O sg の 777O。 however。 the two characters take on a more theologically- 
nuanced meaning of “Holy Spirit.” This is still a Iiteral interpretation of the 
kanji, but the use of a Latin-inflected reading based on のか 774y y77C7775 
amplifies it for the poet's purpOSeS. 


Simlarly, Lemarechal plays effectively with a wide array of Japanese- 


language terms for divine beings, using the same two characters for all of the 
following readings with their respective ranges of meaning: 


天主 きみ kimi, an honorific second-person singular used 
im traditional Japanese poetry for imperial figures 


天主 お お きみ okimi, or “great kimi,” amagnified version of 
kimn 

天主 お お ぎみ ogimi, a variation on the above forms of second- 
person address 


天主 ぬ し nushi, generic for “lord,” with feudal and 
polhtical connotations 

天主 て ん し ゅ tenshu, the standard Japanese reading for these 
characters, meaning “Lord of heaven” or “heavenly Lord" 

天主 か み kami, the usual word for “god,” written as f 
modern Japanese or 湯 before mid-20th century character reforms 


Im 


Transcription and transliteration 


In my transcription of the text, 1 have used traditional orthography without 
changc, e.g. 牌 and 組 for 神 and 恋 , and pre-reform kana usage as it appears 
Im the Ce の 7 7g772 727e7 edition. For transliteration, 1 have used a slhghtly 
modified Hepburn romanization that takes into account the actual 
pronunclation of syllables rather than ther strict morphological equivalents. 
For example, in the pre-reform kana usage employed by Lemarechal, ひ and 
ふ do not always have their modern values of /7 and 放 : T have at times 
translhiterated these and similar syllables inconsistently based on the contexts 
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in which they appear. (However, I have romanized を as yo, even though it is 
pronounced in these texts as の -.) 
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1 . 聖 利 を 祈る 歌 Poems to the Holy Spirit 


1.1 
久 方 の 天津 空 よ り 輝 き て 
臨 格 せ た ま へ 聖 旨 


hisakata no 
amatsu sora YOT1 
kagayakite 
kitarasetamae 
Suprrito santo 


From the heavenly sky where you shine 
Come, Holy Spirt. 


77sg ん 277 7 の 1S 8 77 の 7 ん o7o の g for Words related to the sky, light, and 
the sun or moon. Here, it modifies 天津 空 27zz7s yo7g. In content and form, 
the poem resembles the Iitany-style of the medieval Latin hymns 6e77 72c7e 
S の 77774S and ア e77 7eg7o7 S/7775 WIth their repetitiVe requests for the gift of 
the Holy Spirit. 


1.2 
馬 慕 ふ 人 の 心 を 憐 みて 
臨 格 せ た ま へ 聖和 


koishitau 

hito no kokoro wo 
awaremite 
kitarasetamae 
Suprrito santo 


Have mercy on the hearts of those who long for you 
Come, Holy Spirt. 


1.3 


御 主 の 教訓 を 枝 折 に た どり 行く 
道 を 照ら せよ 聖 旭 


mi aru]j1 nO 

nori WO shior1 ni 
tadoriyuku 

michi wo teraseyo 
Suprrito santo 


show us the teaching of the Lord- 


shine forth on the way before us, O Holy Spirit 
1.4 

御 主 の 踏 の ま に ま 捧 げ つ る 

行 師 を 受 よ 聖 旭 


mi aru]1 nO 

isao no manima 
SaSagetSuru 
shiwaza Wo ukeyo 
suprrito santo 


for the sake of the merits of our Lord, 
recelVe Our offerings, O Holy Spirit 


1.5 
御 主 に 寄せ て 勤 む る 世 の 人 の 
悪 念 除け よ 聖 軍 


mm1aruj1 n1 

YOSete tsutomuru 
yo no hito no 
higakoto nokeyo 
Suprrito santo 


as in this hfe we approach our soverelgn Lord 
cleanse our evil thoughts, O Holy Spirit 
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2. 耶 殺 の 聖 誕 を 讃 む る 歌 Poems in praise of the holy birth of Jesus 


め 生 | 
久 方 の 天 に も 地 に も 祝賀 の 
磐 充 渡る 此 の 夕 か な 


hisakata no 

ame n1 mo chi ni mo 
kotohogi no 

koe michiwataru 
kono yu kana 


on this night, both heaven and earth ring forth 
with the voices of celebration 


ク 2 


填 幸 ふ 天 主 の 故に 興 見 の 
誕 ま せる 夜 ぞ いと ど 嬉 し き 


tamachiho 

kami no chikai ni 
midorigo no 
aremaseTu YO ZO 
itodo ureshiki 


how wonderful is God's promise, fulfilled in this night 
that this child should be born 


28 
我 罪 を 償 ふ 主 と ひ れ 伏し て 
仰げ ば 床 し 玉 の 暴 見 


wagatsum1 WO 
aganau nushi to 
hirefushite 

ogeba yukashi 
tama no midorigo 


this preclous child on the floor 
is born as the Lord who will do away with all our sins 


2.4 
鳥羽 玉 の 暗 き 心 も ま さや か に 
早 り こそ 役 玉 の 製 見 
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ubatama no 
kuraki kokoro mo 
masayaka nl 

teri koso tose 
tama no midorigo 


this preclous child will even enlighten 
the darkest parts of our hearts 


Cpg7z7zg (here 鳥羽 玉 ) is a standard makurakotoba modifying 
darkness and dark things such as night: here, it apples to “the darkness of our 
hearts” or 7g 刀 Ko ん o7o 暗 き 心 . 


の 8 
天主 の 碑 認 の ま に ま 疑 が は ず 
代々 仰げ 興 見 を 


oOgim1 no 

minori no manima 
utagaWaZu 
YOTIyOT1 Oge 

kono midorigo wo 


let us praise forever this holy child 
of the undoubted promses of て od 
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3. 同 歌 On the same subject 


3 
天 の 上 に 最 尊 まる 天主 は 測 
善き 人 毎 に 柴 ぞ ある 


ame no ue nl 
ito totomaru 
kimi wa nao 
yoki hitogoto ni 
tanoshiml Zo arTu 


even now, high above the heavens 
you give joy to men of good will 


3.2 
天 降 る 馬 槽 の 中 に 聖 主 の 
深き 恵み は 量り 知ら れず 


amakudaru 

umaya no naka nl 
wagakimi no 
fukaki meguml wa 
hakari shirarezu 


you come down to us in the middle of a stable 
your blessings on us are unfathomable. 


3.3 
量り な く 尊 き 聖 子 は 我 稿 に 
農 し き 身 と ぞ 誕 れ た ま べ へ る 


hakarinaku 
totoki kimi wa 
wagatame nl 
Iyashiki mi to zo 
umaretamnaeru 


you, In your immeasurable loftiness 
were born for us in frail flesh 


3.4 
肌 和 裂く 還 夜 の 中 に 誕 せ る 
典 が 厩 に 世 を 救 ふ 聖 子 
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hadae saku 
shimoyo no naka ni 
aremaseru 

shizuka umaya nl 
YO Wo sukuu kim 


you, the savior of the world are born 
in a stable on anight cold enough to split flesh 


3.5 
讃歌 の 謝 を 聞く 和 夜 の 牧羊 者 
初め て 仰ぐ 世 を 救 ふ 聖 子 


homeuta no 

koe wo kiku yo no 
hitsujimor1 
hajlmete ogu 

yo wo sukuu kimi 


on this night the shepherds first heard the songs of prase 
O savior of the world 


3.6 
意 な き 牛 馬 だ に も 我 聖 子 を 


琲 知り て 額 づ きま つる 


kokoronaki 
ushimuma dani mo 
waga miko wo 
wakimae shirite 
takazukimatsuru 


even the beasts without reason 
fall down in knowing worship of our holy child 


The slightly non-standard reading of ん oo7o for 意 carries with it the 
connotation of “mnd” as well as “hearf” in reference to the animals of the 
mangeT. 
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4. 三 王 來 朝 の 歌 Songs on the Epiphany 


4.1 
今日 は し も 聖子 の 恵 を 我 上 に 
受 く 嬉 の 始 な り け り 


kyo wa shimo 

kimi no megumi Wo 
Wareue n1 

uku yorokobi no 
hajime narikeri 


today your servants first rece1ve 
the joy of your blessings toward us 


聖子 is read here as 万 7 and understood as “you,” although the kanji 
connote a meanng of “holy child.“ 


4.2 
我 聖 子 の 天 降り た ま べ へ る 吉兆 は 
異 し き 星 の 天 に 見 ゆめ り 


waga kimi no 
amoritamaeru 
uragata Wa 
ayashiki hoshi no 
Sora nl Im1yumer1 


we see the good omen of your descent to us 
In a strange star in the heavens 


4.3 
契 ら ず も 心 は 界 じ 三 の 王 
蒼 生 の 道しるべ し て 


chigirazu mo 
kokoro wa onajl 
mritsu no kim 
aoltokusa no 
michishirubeshite 


without hesitation the three kings 
with one heart show the way for the masses 
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The usual reading for 蒼 生 is sosez rather than 2o77o ん xsg。 which is a 
poetic description of sky-blue scouring rushes. 


4.4 
捧げ つる 三種 の 頁 物 自ら 
深き 縁 由 の 徴 な り け り 


SaSagetSsuru 
mikusa no mmltsug1 
onoZukara 

fukaki yukari no 
shirushi narikeri 


the three gifts they offer 
are themselves deep and fitting signs 


The “three types of gifts” are of course the gold, frankincense and 
myrrh in the biblical account of three Visitors to the Christ child (Matthew 
2:1-12) 


4.5 
石 の 上 古き 御 典 を 疑わ ず 
星 を し を り に 來 朝 る 王 か も 


isonokami 

furuki mifumi wo 
utagaWaZu 

hoshi wo shiori ni 
kitaru kimi kamo 


without a doubt。 as in ancient scripture 
the star shows us the comng king 


This is the first appearance in the collection if 7sozo ん 2 石 の 上 ,a 
notable makurakotoba always palred with notions of ancientness. In this case, 
the “sacred scriptures” or 7 が 777 御 典 are modified by 7so7zo ん 2777. 


3. 紙 撤 聖 祭 の 歌 Songs on the Holy Mass 


2 
犠牲 を 捧げ て 祭る 御 王 の 
御名 は 八千代 と 猪 草 らん 


1kenie Wo 

Sasagete matSuru 
mi aruj1 nO 

mi na wa yachiyo to 
nao kaoruran 


O king, to whom we offter our sacrifice 
may your holy name be praised for ages of ages 


62 
我 が 為 に 命 う 棄て 救 る る 
恵 に 報 ゆ 此 の 犠牲 を 


waga tame nl 
inochi Wo sutete 
Sukuwaruru 
megummi n1 mukuyu 
kono ikKenie wo 


for our sakes you gave your hfe for our salvation 
to repay your blessing, we offter this sacrifice 


$.3 
犠牲 の 薫り に 降る 恵 こ そ 
我 天 王 の 光 な り け り 


ikenie no 

kaori ni kudaru 
megumi koso 
waga Ogiml no 
hikari narikeri 


jike the fragrance that descends from the holy sacrifice 
is the brightness of our heavenly king 


$.4 
犠牲 を 捧ぐ る 為 に 我 罪 の 
消 る 恵み の いと も 嬉し き 
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1kenie Wo 
Sasaguru tame ni 
waga tsSumi no 
kiyuru meguml no 
ito mo ureshiki 


how joyful it is to be blessed with the forgiveness of sins 
to offer this sacrifice 


38 
御 王 の 十字 架 に 釘 か る た めし より 
萬代 絶 ぬ 紙 撤 の 犠牲 


mi aru]j1 nO 
hashira ni kakaru 
tameshi yori 
YOroZu YO taenu 
misa no 1kenie 


on our king's cross were hung the endless trials 
in the eucharistic sacrifice 


Lemarechal uses the highly unusual reading sg for 十字 架 , which 
are always otherwise read in Japanese as /z77Z, In reference to the croSs. 
sg has the usual meaning "pillar” when written with the character 柱 : in 
this capacity, Lemarechal may be suggesting through poetc language a 
theology of replacement of the Shinto gs/7 with the Christian crosSs. 
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6. 天 降り の 後 の 歌 Songs following the incarnation 


6.1 
天 降る 天主 が すぐ れ し 燕 
草 り と と も に 仰げ 世 の 人 


amakudaru 

kimn ga sugureshi 
hitsujinoko 

kaori to tomo ni 
oge yo no hito 


let all the people praise your excellence O Lamb of God 
with prase rising with the incense 


6.2 
今 こ こ に 捧ぐ 血潮 は 我 天 主 の 
然 り を 鎮 む 祭り な り け り 


ima koko ni 
sasagu chishio wa 
waga kimi no 
ikari wo shizumu 
matsuri narl keri 


may the blood poured forth here and now 
be a celebration to blot out your anger, O Lord 


6.3 
我 魂 を 潔 む 血 潮 は 落 の 
いと 限 な き 恵 な り け り 


Waga tama WO 
kiyomu chishio wo 
hitsujlko no 

ito kagiri naki 
megumi nari keri 


the blood that cleanses our souls from sin 
is the boundless blessing of the Lamb of God 


This text is highly allusive to the traditional text of the 4g7zy の ez Im 
western Christian Iturgy: “O Lamb of God, that takes away the sin of the 
world, have mercy upon us.“ 


Mammana 17 


7. 聖 斑 を 蒙 る 歌 Hymns on the reception of the Blessed Sacrament 


sd 
耶 鯨 の 身 を 分 か た れ 育 まる 
恵 に 報 ゆ 世 世 の 人 草 


中 


mi aru]j1 nO 

mi wo wakatarete 
hagokumaru 
megummi n1 mukuyu 
yoyO no hitokusa 


nourished wth the body of Jesus broken for us 
all the peoples of the earth may receive a blessing 


This text is notable for its use of a Sinified form of the name of Jesus 
( 耶 角 ), here given the very unusual reading zz77 or "master.” 


欠 2 
基督 の 臨終 の 根 は 共 の 
功 験 な ら ね ば 和 柳 が へ ら ま じ 


kirisuto no 

imawa no kate wa 
hitsujlko no 

isao naraneba 
Yomigaeramajl 


the bread of Christ's 1ast meal-- 
more efficacious than the sacrifice of a lamb 
availing even for resurrection 


7.3 
上 も な き 御 身 を 分 けつ る 賜 を 
受 る 落し の いと ど 嬉 し き 


ue mo naki 

mim1 wo waketsuru 
tamamono WO 
ukuru yurushi no 
itodo ureshiki 


there is no greater ]Oy 
than the forgiveness bestowed mm the distribution of the host 
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7.4 
悪 念 を 掃 ひ 潔 め て 善き 人 の 
心 の 根 と 受 る た ま も の 


higakoto wo 
harai kiyomete 
yoki hito no 
kokoro no kate to 
ukuru tamamono 


for those whose hearts are cleansed from spite 
the communlon 1s preclous food for the heart 


7.5 
御 主 の 恵 に 報 ひ 捧 ぐら ん 
露 より 脆 き 我 の 此 身 を 


mi aru]j1 nO 

megumtl ni mukun 
Sasaguran 

tsuyu yOri moroki 
ware no kono mi Wo 


how wondrous that my body, more brittle than the frost 
should receive the blessings of the Lord's body 


Mammana 19 


8. 同 歌 On the same subject 


8.1 
平常 に 護り た ま へ よ 我 心 
仙 な す 者 の 隙 し な けれ ば 


tokoshie ni 
mamori tamaeyo 
waga kokoro 

ada nasu mono no 
hima shinakereba 


it is a constant duty to protect one's heart 
from opportunities for revenge against enemies 


8.2 
御 主 の 高き 恵 に 報 ゆ る は 
拓 な き 我 の 心 な り け り 


mi aru]j1 nO 
takaki meguml nl 
mukuyuru Wa 
tsutanak1 ware no 
kokoro narikeri 


even my Door, low heart rece1ves 
the wonderful, high blessings of the Lord 


There is an echo in this hymn of the Magnificat with its contrast 
between the height of od and the lowhmess of the receptive human heart: 
“My soul doth magnify the Lord, and my spirit hath rejolced in God my saVior. 
For he hath regarded the lowhness of his handmaiden” (Luke 1:46-47). 


8.3 
香 吉 に いま す が 如 く 朝 鶴 に 
や どら せ た ま へ 我 心 に も 


miaraka nl 

imasu ga gotoku 
aSayO1 n1 
yadorasetamae 
waga kokoro ni mo 


may my heart rest in you 
Iike an incense stand in the morning mst 


6.4 
暫 時 の 浮き た る 業 為 ふ り 径 て 
唯 天 主 を 拝む べき 也 


kagero no 
ukitaru shiWwaza 
furisutete 

tada ogim1 Wo 
ogamubeki nar1 


throwing off the ephemeral things of this world 
all that is necessary 1s to worship the Lord 
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9. 御 を る 歌 Songs on Salyation 


9.1 
人 は 皆 露 忘 れ ぞ よ 後 の 世 の 
助け を 受 ぬ 事 ぞ 危 き 


hito wa mina 
tSUYU WaSUTeZO YO 
nochi no yo no 
tasuke wo ukenu 
koto zo ayauki 


without divine assistance all humanity is hke the dew 


soon forgotten in the world 


9.2 
OSN TRS 


hito wa mina 
itsumo tsukisenu 
Sa1Wal WO 

ukete ureshiki 

kimi no megumi Wo 


all humanity may receive the joy 


of the Lord's inexhaustible blessings 


ゆ ) 


天主 の 聖 語 を 枝 折 に た どら ね ば 


ェ エコ 


音 き 地獄 に 入 ぞ 悲し き 


ogim1 no 

nor1 WO Shiori n1 
tadoraneba 
kuraki yomchi ni 
iru Zo kanashiki 


how sad is the fate of those 
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who, without knowing the Lord's decrees, go down to darkest hell 


9.4 


叫喚 と も 甲斐 は あら じ な 身 も 魂 も 


地獄 の 火 に 焦る 苦 さ 
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umeku to mo 

kai wa arajlna 
mi mo tama mo 
yoml no hono nl 
kogaru kurushsa 


screaming 1s Of no use for body or soul 
aganst the painful flames of hell 


The standard reading of the characters 叫喚 siven for ze ん 
(groanmg7moanng), 1S ん o ん 27, usually translated as “screaming.” O7ze ん zz has 
a stronger natiVe Japanese feeling, as It does not rely on a borrowed 
pronunciation from Chinese. 


9.5 
天津 國 絶 ぬ 恵 を 想 ひ な ば 
浮世 の 暗 を な ど 慕 ふ べ べき 


amatsukuni 

taenu megum1 WO 
omoinaba 

ukiyo no yam1 Wo 
nado shitaubeki 


thinking on the boundless blessings of the kingdom of heaven 
we must not long for the darkness of this floating world 


9.6 
教 風 に 浮世 の 雲 を 吹 観 い 
さや け き 月 を 見 る ぞ 嬉 し き 


norikaze nl 

ukiyo no kumo wo 
fukibarai 

sayakeki tsuki wo 
miru ZO uTeshik 


On the wind of doctrine in the floating world 
As clouds blow about, the clearness of the moon brings joy 


This verse may contain an allusion to Ephesians 4:14 with its 
exhortation “That we henceforth be no more children, tossed to and fro, and 
carried about with every wind of doctrine, by the sleight of men, and cunning 
craftiness, whereby they Iie in Wat to decelve.“ 
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10. 地獄 On Hell 


10.1 
恐れ よ や 悪 を 亡 す 火 は 近 し 


OSOTeYO Va 
aku wo horobosu 
hi wa chikashi 


be filled with fear, for the day is near 
when evil shall be overthrown 


刀 o7o の oszz or “destroy, undo” is assigned here as the reading for 亡 す , 
although it would be more standard for the characters 滅 す . 


10.2 
鞭 れ よ や 全 審 判 の 庭 を 開く 日 を 


OSOTeYOYa 
shirabe no niwa WO 
hiraku hi wo 


be filled with fear for the day when 
the garden of the last judgment shall be opened 


The meanng of yg の e 7o 7 の 1S Obscure: the characters assigned to 
s777g/e are those generally used to refer to the Last Judgment as described in 
Matthew 23. 


10.3 
忘れ て も 墜ち や し つら ん よ 冥 暗 の 國 


Wasuretemo 
ochiyashitsuran 
yomi no kuni 


even if forgotten, O Hell, 
you shall be destroyed 


The reading yo7z7 7o 777 1S assigned to 冥 暗 の 國 , which as a phrase 
would normally be read melan no kuni, or “the world of shadows.” This is a 
poetic euphemnsm for Hell, using the traditional Japanese concept of yo777 as 
an underworld for departed spirits. 


10.4 
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誘導 を 受 ぬ 報 や 幽 冥 の 國 


michibiki wo 
ukenu mukui ya 
yomi no kuni 


the punishment for those who refuse true guldance 
is the land of everlasting darkness 


Here again, Lemarechal uses an alternative set of characters for yo777 
zo 777。 asSSipning this reading to 幽 冥 の 國 with the broad meaning “country 
of dark gloom.“ 


10.5 
悪 念 の 報 に 受 く る 火 責 か な 


higakotono 
mukui ni ukuru 
1zeme kana 


the punishment for evilIness and spite 
is ordeal by fire 


10.6 
幅 た が れ 乏 き 地 獄 の 火 責 か な 


uj1 tagare 
kitanaki yomi no 
izeme kana 


hell is a place of pollution, full of maggots 
and of torture by fire 


Lemarechal assigns the reading 太 /27g 刀 to 概 き , the kanji in which 
would normally be read as ん egg7e, meaning a sense Of ritual defilement or 
pollution.“ The presence of maggots in this verse is highly allusive to Jesus 
Christ's own description of Hell as a place “where their worm dieth not, and 
the fire is not quenched" (Mark 9:48). 


10.7 
は て し な き 火 責 を 受 く る 趣 人 


3 On ん egg7e as pollution, see, for cxample Suzuki Hikaru, 77e Pyzce o7/ の eg 太 ・ 77e eg/ 
ds7 ア 7 Co77e7 の の 7 の アプ 2 の 77 (Stanford University Press, 2000), 29 passim. 
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hateshi naki 
izeme WO ukuru 
magatsuhito 


evildoers will undergo 
a boundless ordeal of fire 
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Appendix 


Lemar6chal's preface to ecz/e7/ e c47277976 ゞ / の O777 ゞ の 6C 7777S77776. 
Yokohama: [no publhsher| AD. 1883. 


A SA GRANDEUR MGR PIERRE MARIE OSOUF, 
Eveque d'Arsinoe, Vicalre Apostolique du Japon Septentrional. 


Monseigneur, 


Permettez-mo1 de Vous offrr ce petit traVail, comme un hommage de 
mon profond respect et de mon filial attachement a Votre Grandeur. 

A la vue de cet opuscule plusieurs diront peut-6tre : < Pourquo si tard 
et si peu ? ーーPourquoi si tard 7? Parceque je n'aVa1s Du encore obtenir de 
Y97e DOS1e JaDona1se : Or, ]e DTef6rais ne rien publier plutGt que d'offrir une 
prose mesuree, du 'auralt accuelllie avec d6dan une certaine classe de 
personneS. Jusqu ic1 d'ailleurs, le besoin de cantiques n "6tait pas auSs1 
pressant qu'aujourd hui, ou les chr6tient6s, les Communaute6s religleuses et les 
ecoles d'enfants chretiens, devenues plus nombreuses, semblent reclamer un 
traval de ce genre. 

Pourquot si peu ?ーー< We7zo の 27 9 の 9 7 の 77 7 の e7. > Du reste, mon 
intention n'est pas simplement de publier un volume de Cantiques Japona1s, 
mals un Recuell qu'on apprenne et qu 'on chante. Donc peu a la fois: quand on 
saura bien ces premers chants, il sera facile d'en augmenter le nombre. 

Plaise a Dieu que mes voeux a cet egard puissent bientGt se realiser ! Je 
Voudrals vor tous nos Chretiens chanter : rien de beau comme une assembI6e 
de fideles chantant tous ensemble les louanges de Dieu : rien d'agreable 
comme d'entendre des enfants offrir a Notre Segneur et a la Ste Vierge les 
Premices de leurs jeunes vox : et cela dans une langue qui, naguere encOTe, ne 
savalt pas exDrimer les noms d'un Pere et dune Mere si tendres. 

Je suis heureux d'allleurs de penser que ces cantidues Japonais 
pourront rendre services a mes Confreres: ils leur donneront le moyen de 
relever les Fetes et les C6remonies chretiennes et les aideront 8 occuper les 
neophytes d'une maniere edifiante et agreable a la fois. 

Daignez donc, Monselgneur, agreer cet humble essai, auduel Votre 
be6n6diction ne pourra que Dorter bonheur, et croire aux sentiments de profond 
resDect avec lesquels je suis 


De votre Grandeur 
Le fils tres humble et tres-obeissant 


). M. LEMARECHAL, 
Miss. Ap. 
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